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Abstract. In analyzing Askar Egeubaev’s work literary criticism not only gives an
aesthetic assessment of the work of art, but also analyzes how the depicted reality of life
has turned into artistic reality, explains its essence, identifies and gives direction to the
current peculiarities of literary life. The national character of Askar Egeubaev’s poetics is a
special feature of the poet’s work. He is a great poet who has been able to show himself in
this regard in every possible way. He is a patriotic poet, and he says about the patriotism
problems in his works, connecting his great humanity, who bowed heads before his native
land and people, their customs and traditions, with national ideas in his poems. One of
the differences between literary criticism in his work and the history of literature is that
it analyzes today’s works and evaluates them from the point of view of the modern era
requirements. Although criticism arose in ancient times, for a long time it could not go
beyond the author’s direct liking or disliking of a work of art, and as the literature genre
began to develop the goals and tasks of literary criticism also became stronger. Also, the
history of the birth and development of Askar Egeubayev’s critical thinking was different
in each period and literature.
The article not only talks about the poet’s great respect for the Kazakh people and their
life principles, great personalities, sacred language and land, but also emphasizes that it is
an exemplary and moral act. In general, it is worth mentioning that the issue of patriotism
in the poet’s poetry makes a great contribution to the education of the next generation.
Keywords: literary criticism, literary criticism, poetics, prose, patriotism, national interest,
value
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Introduction

You cannot navigate the boundless world of literature with the work of one of its
representatives. However, just as it is not necessary to drink the water of a well to know the
taste of its water, I believe that by talking about the poetry of one poet, you can learn some
truth about the literature of a country.

The literature of each country has its own period of growth. The 60s-70s of the 20th century
are called the golden age of Kazakh literature, especially Kazakh poetry. The list of writers who
raised Kazakh poetry to a new level during that period, such as Tolegen Aibergenov, Mukagali
Makataev, Mendekesh Satybaldiev, Mukhtar Shakhanov, Fariza Ongarsynova, etc., is continued
by the names of the next people: Iranbek Orazbayev, Yesengali Raushanov, Askar Yegeubay,
Ulykbek Esdauletov, Temirkhan Medetbekov, Kenshilik Myrzabekov, Askar Kirebayuly, etc.
Like other contemporaries, Askar Egeubay was a poet of his era, the Soviet era. He firmly
believed in the equality idea, freedom, and the future of socialism. He spoke about the struggle
and labor of his contemporaries on that way. To a certain extent, it is not difficult to notice the
traces of campaigning in his poems. However, he did not remain a slave to pure ideology. The
mood, thoughts, and feelings of the poet, who could not fit into the narrow mold of the time
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and could not freely expand his horizons, are clearly visible in his works.

Nevertheless, Askar Egeubay is a great poet. He did not imitate anyone, did not flatter,
did not «collect any flaws or shortcomings», and «speaks his own words». He managed to
become a unique person created from «poetry and state». He was recognized by the reading
public. He raised the spirit of Kazakh poetry. Poetry gave wings to the word, gave courage,
and improved poetic forms.

Therefore, we believe that literature lovers need to re-read, recognize, and understand
the poet during the period of independence. It is necessary to form a new perspective that
analyzes the poet’s works from the perspective of the idea of humanity as a whole. We will
then accurately recognize both the height he reached and the place where he said, «Oh, I
couldn’t say it!». We will see the greatness of Askar Egeubay, that he is among the greatest
people who have climbed to the highest peak of poetic art.

As the poet Zhuban said, «The poem is not good if it doesn’t say about good things»
A. Egeubayev is one of our poets who, by nature, added a powerful accent to the dark
Kazakh poetry, and sang the truth of the unstable era with an inspirational sense that was
not only inspiring but also free. His works do not need to be analyzed for modern readers, let
alone introduced. Therefore, the poet, who was especially appreciated by the poetry-loving
community of our native people as a perfectand complete work, made a significant contribution
to Kazakh poetry with his many selected poems such as «Kyran Gumyr», «Oliara», «Oylan
Kazakh», «Zheltoksan», «Alaman», «Taikazan», «Mys shahary», «Shu batyr», «Sphinx», «Kala
salgan Kazakhtar». He was also constantly engaged in translation works. In particular, his
translation of the pearls of ancient Turkic literature was not only a difficult turning point in
the creative life of the writer, but also a remarkable phenomenon in the history of Kazakh
spirituality in the 20th century. It would not be an exaggeration to say that this step of Askar
Egeubayev was the beginning of the first significant revival and renewal in our literature.

Materials and methods

Askar Egeubay was an epic poet, one of the talents who enriched the genre of the poem
in Kazakh poetry in terms of content and form. He wrote many expressive poems written
on various topics, in a mysterious and melodious lyrical-philosophical, thoughtful and
fiery romantic-publicistic tone. Undoubtedly, they will also be critically analyzed, seriously
evaluated, and will become the basis for a worthy conversation.

The article provides a comprehensive analysis of the literary monuments texts based
on Askar Egeubay’s works related to the study of ancient Turkic heritage. There has been
determined artistic system in the texts of ancient literary monuments.

Academician S. Kirabayev: “The study of people’s mood brought Askar to the history of
the Kazakhs, to the eras of its origin. He studied the spiritual wealth of the Turkic world. His
epic poems («Taikazan», «Shu batyr», «Mys shahary», «Zhyl basy», «Saraishyk») are designed
to reveal and sing the secrets of the reality of that era, which are instructive for today. The
author was so immersed in medieval monuments that he was inspired to write a novel-essay
«Zhusip Balasagun» (2005). The most important thing is that Askar erected a monument to
himself with his own labor» (Qirabaev, 2000).

Independence of our country opened the way for a new way of thinking of the nation, the
discovery of new sides of knowledge, the spiritual science revival. He began to pay attention
to new aspects of research in determining the history of literature, the laws of development,
the artistic world of the work, and the individuality of the art of speech. In the works of S.
Kirabayev «Independence of the Nation and Literature» (1995), Sh. Eleukenov «Literature
and the Destiny of the Nation» (1997), our national literature was analyzed in a new way with
an independent system of thinking (Qalgabaeva, 2021).
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Results and discussion

The first poem «Kyran Gumyr» is a lyrical and philosophical poem, characterized by its
accuracy and truthfulness, which successfully revealed a moment in the life of the great writer
M. Auezov. «Kyran Gumyr» was published in 1974 and received positive reviews from literary
critics. Arkabay Dadebayev, who studies the poet’s heritage, wrote: «... «Kyran Gumyr» was
one of the poet’s first broad-minded works. The epic «Alaman», published in 1995, is unique in
its own destiny and nature. Between these two poems, the poet’s poems, such as «Zheltoksan»,
«Oliara», «Oylan Kazakh...», which covered the tense periods of the people’s fate have been
published. If we say that the epic «Alaman» is the peak of Askar’s epic poetry, then before this
period he wrote a number of notable works both in literary criticism and in the field of Turkic
studies. What does the writer write, what did he do, from what part did he appear?! How close
can he get to the hearts of the people? The writer’s work can be evaluated only in this context.
I am not just giving two significant epics from the poet’s creative life as examples. «Kyran
Gumyr» is a epic that focuses on the events of one of the most tense moments in the life of
Mukhtar Auezov. It received a good review in literature. I say this because I am a sympathizer
of Auezov’s heritage. At that time, one of the first poems written by the young poet, the arshin
«Kyran Gumyr», seemed to be the first successful and successful step of the young poet in
a large genre. At that time, people could have paid attention to the young poet’s epic only
because they were interested in the facts related to the life of the beloved Mukhan.

Having recognized the historical truth in the poem that a boy named Oraz, who came
from the countryside, was going to become a great poet, Mukhtar Auezov returned to Ust-
Kamenogorsk to listen to that artist. This time, the father of the singer, Uder Aksakal, presented
the writer with an eagle as a gift. Mukhtar left the eagle with the arshin, saying that he would
get it when he came back. However, he could not return - he died in Moscow from a serious
illness. Hearing this news, Uder Aksakal sighed heavily and sent the eagle to freedom. The
poet describes this situation as follows:

Umyta alman, kezderdi sol ak tandai,

Otken kunder kus bop kanat kakkandai.

Mukhtar ozi sanasinda halyktinn

Birge eseip, samgap bara zhatkandai (“Kyran Gumyr”) (Egeubai, 2006).

The artistic solution in the poem is that Mukhtar’s life is equal to the life of an eagle. Yes,
Mukhtar’s life was a life equal to the life of an eagle. The poem is short and skillfully written.
The language of the epic is easy to read, it captivates the reader and leads him forward. The
author summarizes the poem in the following way:

Makhabatpen, zhasymenen zhurektin

Bir anyzdi kasietpen zhyr ettim.

Uly Mukhtar , has onerdin ruhy,

Baurasin dep sanasyn zhas tulektin.... (“Kyran Gumyr”) (Egeubai, 2006).

After reading the poem, you will be surrounded by warm feeling. We see the greatness
of the Kazakh people, who were able to glorify their great ones, the wisdom of finding such
qualities as humanistic intelligence, honesty, loyalty to friendship in only one great writer.

The national character of Askar Egeubayev’s poetics is a special feature of the poet’s work.
He is a great poet who has shown himself in this regard in every possible way. He is a patriotic
poet, and he writes about the problems of patriotism in his works, connecting his great devotion
to his homeland and people, their customs and traditions with the national ideas in his poems.

It is worth noting that the poet not only respects the Kazakh people and their life principles,
great personalities, sacred language and land, but also sets good example. In general, it can be
said that the patriotism problem in the poet’s works makes a great contribution to the education
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of the next generation. We have analyzed the miracle of the poet’s artistic skill and agility in
making artistic decisions, as a multitalented person, who speaks about the many secrets of life
and speaks about it with a spirit.

The poet’s epic poetic spirit is most fully manifested in his epic poem «Alaman». The core
of the epic is also based on historical facts and real events related to the Alaman race during
the great Abai festival in 1995. When talking about these, it is impossible not to recognize and
understand the writer’s mature and perfected power in the epic genre. You feel the poetic
inspiration, like a lute, that is like a flute that is played with its mouth. With that poetic power
and that close-to-life authenticity, Askar Egeubayev’s epic poem has taken its place among the
best works.

«The Alaman race story published at the end of 1995, was familiar to the general public
even before the work was written. The tragic event of the Alaman race during the Abai festival
in Zhidebay was a word that was in the hearts and mouth of every Kazakh at that time. The
poet’s skill, as well as his quick perception of the subject, which the people admired and
thirsted for, opened the door to a wonderful creation of modern Kazakh poetry. The poem,
tragic and touching events revived the mood long familiar from the tragedy in the reader’s
mind» (Ahmetov, 2008). Z. Akhmetov’s conclusion indicates poet’s skill which revealed the
vitality and unique nature of the epic work. The poet shows a good example of artistic skill and
thoughtfulness, of the ability to weave events into the fate of the people in the poem:

Aitar zherde, aitpai akyr, shydaman,
Tarakanga baige tikken bul adam!
Burgege de baige tikken bul adam!
Itterdi de talastyryp kynadai
Ateshterdi «urit soktap» shulagan!
Muning bari oiyna aste kirmegen,
Kairan babam, kairatindi pir korem.
Zhetpeitindei bolsa dagi birdenem,
Keide zhaksi bilmegendi bilmegen...
Kumai tazy, kyran burkit, saiqulik,
Kazagymnin zhan azygy aigili.

Er kanati tistenegen zhuirik at,

Sol kanatpen kundi kushkan, aidy ilip.
Baige tikse, arnagan tek zhylkyga,
Zherding bultyn koskan kokting bultina..... («Alaman») (Egeubai, 2006).

Here, the love of a child who gazes with loving eyes at the perfect beauty of his native
land, filled with joy in his soul and body, patriotism, a fundamental artistic idea that honors
Kazakh traditions and character, and the personalities of citizens who have worked tirelessly
to build a bright palace of the future with their creative work, come together with sincerity and
a logic that only a skilled writer can imagine.

The poem contains a wonderful picture, along with the nature beauty, a great sacred feeling
that breaks your soul and burns your core, a true, warm love for your native land. The sincerity
and persuasiveness of this feeling are also amazing. New proverbs and sayings of modern
literature are also in accordance with the poetic nature and model of these.

When we discuss proverbs and sayings, aphorisms, and winged witty sayings, we rely
on the theory of the beloved Akhmet Baitursynov. Akhmet Baitursynov classifies proverbs,
aphorisms, and folk sayings into the poetic branch of Kazakh oral literature. The folk literature
characteristics and structures such as poetic sayings and folk sayings, which the great Kazakh
scholar wrote are often seen in the works of ancient Turkic literature we are talking about
(Egeubaev, 1999).
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Literary critic, well-known scholar Zeynolla Serikkaliev said about the nature and teachings
of the poem: “This is a saga about honor. A poem of honor. A work that will make you see
noble qualities and fill your heart. A monument to the perseverance of a child who continued
the way of his deceased runner and crossed the finish line with his two lungs in his hands — a
Kazakh child’s memory. If we want to become a nation, let us only wish that such words of art
that honor every virtue that shines through will always develop” (Serikqaliev, 1984).

From the outside, the event in the saga is an event that many witnessed during the chaotic
race at Abai’s great wedding. Askar looked at that event that made many people tremble with
poetic and philosophical eyes. It depicts the aspiration of a young boy who died of exhaustion
as he approached the finish line. Instead of an exhausted race, a boy who whipped himself runs
through the crowd. If you look at it this way, it seems like a topic that would fit into the scope
of a single poem. However, the poet seeks and finds a greater meaning in it. The structure of
the epic is divided into six thematic cycles, like a race. Throughout the «Alty ainalym», the poet
not only describes the horse’s race, he creates a psychological plot intertwined with the inner
world. In six circles, the intertwining of man and time, nature and the waves of the soul, the
intense tension, the heat of thought, feeling, and character, does not let the reader out of his
grip for a moment. In the section «Kazakh dalasi»:

Kairan dalam!

Korgende kairan kalam,

Kazyk tappai kialga sairandagan...

len baylyk, kenistik, zhailau zhagam...

Atten bari buirsin kairan magan?!

Beu, kazeken bailikti keship zhurip,

Kakir-shukir dunie kalai zhisyn... («Alaman») (Egeubai, 2006).

The inner connection between the boy and the horse awakens a mysterious and pure
feeling of creation. In the poem, the soul of the horse, flying brightly, landing on the horse, and
dragging it to the finish line, the last breath of the race horse, the gurgling of the angelic child’s
feelings, alternating with the soul of the soul, are undoubtedly a manifestation of the search
for the soul that expands the scope of Kazakh poetry. In the epic poem «Alaman», the famous
incident from the Alashka Abay festival (the horseman, who came first and cried because of
the sudden death of his horse, who came first, and ran across the finish line with his wise
courage, rolled up his sleeves, and ran with his head held high, was not taken into account by
the judges who judged the race with the wisdom inherent in his dances) is depicted in a poem
that is as beautiful and majestic as the Alashka Abay festival. It is a punishment for the heroes,
a punishment for the heroes who are not aware of their customs and traditions.

Taking another example, the Kyrgyz researcher O. Karaev mentions words such as sword,
axe, arrow, whip, shield in the «Kutadgu bilik» (Karaev, 1981). He lists a number of words
related to livestock farming, military life, and natural characteristics (barley, milk, wool,
stallion, sheep, archer, cheesemaker, etc.). There is no doubt that these words are not unique to
any Turkic people. We also find such word cognates and uniqueness in the Central Asia, the
Caucasus peoples’ languages and the Russian Turks.

Scientist Rabiga Syzdykova says about this phenomenon: “Of course, the presence of
certain words or figures in the mother tongue of monuments and modern Turkic languages,
or in this one, cannot prove at once that they are the heritage of the people who have mastered
that language,” but nevertheless concludes that it has had an impact on both oral and written
forms of the Kazakh literary language (Syzdyqova, 1993).

His friend and fellow student, the art critic Zhursun Yerman, in his memoirs “In the Race
of Life...”: “The Askar of our group was cut off at the moment when he became the Askar of
all Kazakhs. He wrote the poem “Alaman”. In it, the poet skillfully described how a brave
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runner first reached the shelf and fell. The same fate befell Askar himself. He also reached
the shelf in the life race and stumbled. He could not win his race. One of the features of the
poem “Alaman” that inspires a person is its harmony with the breath of modern times. This is
today’s Kazakhs’ fate. Askar’s this epic poem, which depicts the Abai festival in a poetic form,
is today’s «Kulager». Embroidering the fate of a nation through a single event is a feat of poetic
skill. This epic poem is about the contradictory and complex dynamics of man and society. The
fate of a Kazakh boy in a fierce battle is the fate of the Kazakh people and the country in the
modern world. The Abai festival alternates and intertwines. The poet speaks competing with
the unstable flow of these two channels. This is, without a doubt, a work born from the rapid
confluence of talent and skill, knowledge and intuition, which he fully concludes with the
following statement: (Erman, 2000).

The pathos of the following lines from the chapter «Alaman-Anyz» of the work «Alaman»
(«Epic of Honor») does not decrease even a bit until the end of the epic: «Kos shekeden kun
tiip, tuiaginda — kum kuip, tobende — aspan tungiuk tula-boiga zhyn kuip, suiylyp kan, birde
uiyp, omyrauda oinap mung kuiyn, zheter zherge zhete almai, oza bir shabu - bir kiyn, oza
bir shappau bir kuik!» At the end of the poem, the poet is moved: «My dear boy - Kazakh,
I will write back the wound that has fallen on your soul.» In general, a mysterious and fair
competition of the alaman creation. The fate of Akan and the «Kulager» of dear Ilyas inevitably
come to mind. The fact that the thoughtful poet Askar responded to a shocking fact of the great
gathering in this way cannot fail to impress anyone with the courage inherent in the power of
poetic art.

The prominent literary critic T. Kakishuly evaluates the epic poem «Alaman» as follows:
«The poem, poured out with the hoof of a horse in the clear channel of the epic poem Ilyas,
is also a high point of Askar Egeubayev’s poetic biography» (Kakishuly, 2001). Even today’s
generation recognizes that this work is worthy of that assessment.

We would like to dwell on the research works and creativity of Askar Egeubayev in detail:

The second volume of the collection of selected works of the outstanding poet Askar
Egeubayev has collected his poems and epics. The poet’s epics «Kyran Gumyr» (about M.
Auezov’s life), «Sphinx», «Saryarka», «Oylan, Kazakh», «Zheltoksan», «Astana», «Shu Batyr»,
«Alaman», «Saraishyk», «Baghdad Khikayasy», «Taikazan», «Mys Shahary» (Baghdad
Khikayasy), «Zhyl Basy», «Makhabbat kitaby», «Dunie zhalgan, zhan zhalgyz» and other
poems and epics are presented in a group. They are rich in historical data, artistic poetic works
depicting the complex fate of the Kazakh people. The system of epics, which tells the history
and fate of towns in the Kazakh steppe, forms an artistic poetic network in itself. Philosophical
reflections about the country and land, society, and contemporaries are presented in a systematic
manner, with a breadth of artistic worldview.

The poet’s first collection, «Moldir tuma: pema men olender,» includes a group of poems
and a poem called «Kyran Gumyr.» In his lyrical poems, the author reflects on the times and
contemporaries, on his native land nature, and on youth. In the epic, the great artist Mukhtar
Auezov, taking a moment from his life, tells a story about the art heritage of the inheritance of
generations, and the study of traditions. The language of his poems is conveyed by beautiful,
clear metaphors. The best previously unpublished poetic works written in recent years by the
famous poet and scholar Askar Egeubayev in «Alaman: The Book of Epics» have been collected.
«Zheltoksan», «Alaman», «Oliara», «Oylan, Kazakh!» In his epics, the poet expressed the
difficult life of the Kazakh people on the great path of independence, the breath of contradictory
renewal in the language of poetry, while the mysterious epic called «Myn bir tunnen son...»,
which captures the mysterious feelings and harmonious moral image of our contemporaries in
the music of a mysterious poem, is a unique book in terms of content and style.

The new poetry book of the outstanding poet, literary researcher, Doctor of Philology
Askar Egeubay, «Taikazan: Epics and Poems», has been supplemented by a series of epics that
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describe the history and fate of Kazakh steppe towns. His lyrical poems about the country
and land, society, and contemporaries, as well as philosophical reflections, reveal new sides of
talented artist’s search.

The poet’s works, which harmoniously combine mystery and intellectual sophistication,
and his own signature in literature, stand out in the modern world of poetry with their unique
literary character.

The epics «Taikazan», «Shu batyr», «Mys shahar (Baghdad story)», «Zhylbasy» and poems
filled with modern secrets are valuable works as a poetic chronicle of the era of the revival and
revival of the Kazakh people. Askar Egeubayev’s book «Syr men symbat» as a whole considers
one issue - the state of modern Kazakh poetry. The author, analyzing significant works
published in the last ten years, reflects on the poetry genre features in terms of innovation,
skill, time and heroism, aesthetic ideal, and poetic worldview. In particular, the topic of the
search for poetry by later generation representatives who entered literature in the seventies is
the topical theme of the work. The scientist’s book «Syr men symbat» is distinguished not only
by its compositional integrity, the topicality of the issues raised, but also by its broad scope.

Conclusion

In short, Askar Egeubayev is a figure born to lead the public life. His poetic feature is
national height. As a national poet, he loved his native people infinitely. He devoted all his
talent and energy to making them known not only in the Union, but also to the world. The
Kazakh people beautifully depicted the dangerous path of the past history and skillfully
depicted the formation of the destiny of the nation. He revealed the national features and
qualities of the Kazakhs. A sense of nationalism characterized his entire creative life. He was
widely recognized as a lyrical and epic poet, translator, and outstanding organizer of literary
work.

In order to contribute to the development of Kazakh lyricism, the poet was always working
on improving and perfecting his artistic skills. Although he left behind a rich legacy and a
considerable artistic treasure. The poet’s beautiful and mysterious poems have been tested by
the of time and have become a spiritual source that is necessary to people. He made a great
contribution to deepening the content of Kazakh poetry and improving its form.

A talented artist who brought a historical theme to Kazakh literature, especially to artistic
prose, who deeply understood the power of the word art, who, no matter what topic he touches
on, puts forward the mysterious world of man, reflects on this environment, and does not list
documents and events in his works that have inspired various thoughts about the history of
the nation. Askar Egeubayev, who is skilled in describing the artistic chronicle of that historical
period, the time and space of that period, the fate of an individual person with the psychological
phenomena in the soul of the hero and the movement of spiritual upheavals in his mind, is a
unique phenomenon in Kazakh literature, taking into account our national values.

Biriefly saying we see Kazakhs’ true national poetry in Askar Egeubayev’s work. Apart
from the fact that the sacred Kazakh land and water, mountains and steppes are reflected
in the Askar Egeubayev’s poems, his unique perspective, unique expressive language, and
inspiration have given immortal life to the words. I believe that the poet’s works are of great
importance in developing in young people qualities such as citizenship, courage, patriotism,
and nationalism, and in developing patriotism among younger generation.
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Ackap Erey0aeBTbIH KOpKeM IMIbIFapMaIlblABIFBIH TaaAay

Angatna. Ackap EreyOaeBThIH IIIbIFapMaIIBIABIFBIH Tasldayda 94e01 CBHIH KOpPKeM
IIBIFapMaFa SCTeTUKAABIK Oafa Oepinl faHa KoliMall, OeliHeAeHTeH ©Mip IIBIHABIFHIHBIH
KOPKeMAIK IIBIHABIKKA KaJalllla aliHaAFaHABIFBIH capajaliabl, OHBIH MoH-MaHbI3bIH
TycCiHAipeAi, 94e01 eMipAiH OYTiHTI epeKIlleAirid aiKbIHAAI, OaFrbIT ciaTeitai. Ackap EreyOaes
IOYTUKACBIHBIH, VATTBIK CUIIAThl aKbIH IIIBIFAPMAaIlIbIABIFBIHBIH epekile KbIpbl. O ©3iH OChl
TypFblda >KaH-’)KaKTbhl KepceTe aaraH ipi akpiH. OHBIH yAT>XKaHABI, €ACYNIII aKblH eKeHiH,
HIBIFAapMaAapblHAAFbl IAaTPUOTU3M MaceAeAepiH TyFaH >Kep MeH XaAKbIHbIH, OHBIH CaAT-49CTY pi
MeH oJeT-FYPIIBIHBIH aAAbIHAA Tide OYKKeH Y/AKeH ajaMIeplIIiliriH edeHaepiHAeri YATTBIK

Quitty Bilik 2025, Volume 2, Ne 3 103
www.qyttybilik.com



N. Berikkyzy

ujesAapbiMeH cabaKTacTelpa >KbIpAaraH. IlIpIFapManislAbIFBIHAQFBI 9401 CBIHHBIH 94e0ueT
TapuUXbIHaH Oip allbIPMAIIIBLABIFLI O — OYTiHTII HIBIFapMasdapAbl Taa4all, OAapFa Kasipri keseH
TaJdalTapbl TYpFeICbIHaH OaFa Oepy. ChIH KOHe 3aMaHJAa Tyca 4a, O Y3aK YaKbIT aBTOPAbIH
TiKeAel KOpKeM IIbIFapMaHbl YHaTybl HEMece YHaTIIaybl A9peKeCciHeH aca aaMaiiapl, JKoHe
94e01eTTiH >KaHpAaphl KiKTeAill, ©pKeH >Kas OacTaraH caliblH 94e011 CBIHBIHBIH MaKCaThl MeH
MiHZeTi ge Ky1eiie Tyceai. CoHgaii-aKk Ackap EreyOaeBTBIH CBIHIITBIAABIK OM-IIKIPAiH TYY Aa,
©pKeHJey TapUXbl 9p Ke3eHJe, op o4e0ueTTe ap KMABL OOAABL.

Maxaaasa akbIHHBIH Ka3aK XaAKbl MEH OHBIH ©MipAiK YCTaHBIMAApPbIHa, YAbI Ty AFaAapblHa,
KaCMeTTl Tidl MeH Kueal >KepiHe 30p KypMeTIIeH KapalTbhIHBIH CO3 eTill KaHa KOlMall, yArl
alapAblK, OHerel ic eKeHiH epeKllle aiiTKaH >KOH. ZKaAIbl, akbIH ITO3MACBIHAAFBI HaTPUOTU3M
Mace/eciHiH ypHak TepOueciHe 30p yAec KocaTbIHbI co3 004aabl. CaH KMABI TadaHT MeCiHiH,
©MipAiH caH aAyaH ChIpAapbIH TiATe THEK eTiIl, OHbI aCKaK PYXII€H aliTybl aKbIHHBIH CYpeTKepPAiK
1e0epAiriHiH, KOpKeMaiK IIenrimMaep >KacayAarbl YTKBIPABIFLIHBIH Fa’KalBIIITBHIFBIH capadall
AMKBIHAAADBIK,

Tyitin cesagep: ogebuerTany, 94e01 CbIH, IODTUKA, IIPO3a, MATPUOTU3M, YATTEIK MYyAJe,
KYHABIABIK,.

H. bepukxknbi3n1
Kasaxcxuu nayuonarvrvlii yrusepcumem umenu Aro-Qapadu, Aamamu, Kasaxcman
(E-mail: nursik_141@mail.ru)

AnHaan3 Xy 0>XKeCTBeHHOTO TBOop4ecTBa Ackapa EreyOaesa

AnBoTamms. Anaansupys tsopuectso Ackapa EreyDaesa, autepaTypHas KpUTUKa He
TOABKO JaeT DCTeTNUECKYIO OLIeHKY Xy A0KeCTBeHHOMY IIPOM3BeAeHIIO, HO U A PpepeHnpyeT
TO, KaK pPeaabHOCTb M300pa’keHHOI KU3HU IIpeBpaTniach B Xy40KeCTBEHHYIO peaabHOCTD,
OODBsICHSIET ee 3HaueHMe, OIpeaeAsieT CeTOAHSIIHION CHelnu@UKy ANTepaTypHON >KU3HU
1 HampasaseT ee. HarmonaawsHslil xapakrep 1mostuku Ackapa EreyOaeBa-ocoOblit acriekT
TBOpuecTBa 1osTa. OH KPYIHBIN ITOST,KOTOPBII CMOT HPOSABUTHL ceOsl B 9TOM KOHTeKcTe. OH
OBLA HAIIMOHAAVICTYECKNM, AIOOAIINUM II09T, B CBOMX IIPOU3BeAEHISIX OH BOCIIeBal BOIIPOCHI
NaTpMOTU3Ma B COYeTaHNN C HAallMOHAAbBHBIMU UAESIMI POAHOIO Kpasi 1 HApOAa, €r0 TpaAULIIA
1 OObIYaeB, ero BeANKOI 4e10BeUHOCTH, IIPeKAOHUBIIIeNT KOAeHN Ilepe HUM B CBOMX CTMXaX.
OaHUM 13 OTAMYUI AUTEePaTYPHOI KPUTHUKN B TBOPYECTBE OT MCTOPUI AUTePaTyPhl SIBASIETCS
aHaAM3 COBpeMeHHBIX IIPOM3BeAeHNUI U OLIeHKa VX C TOUKU 3peHIsI TpeDOBaHII1 COBpeMeHHOTO
nepuoga. HecmoTps Ha TO, 4TO KpUTUKa 3apoausiach B APeBHOCTM, OHa A0ATO€ BpeMsl He
MO>KeT IIPeBBIIIaTh CTEIIeHN IIPSAMOI CUMIIaTUU NAV HETIPUA3HM aBTOPa K Xy40KeCTBeHHOMY
MpOU3BeAeHUIO, U II0 Mepe TOTO, KaK >KaHPBI AUTePaTyPhl KAaCCUPUIUPYIOTCS U IIPOLIBETAIOT,
1leAb I 3a4a4a AUTepaTypPHOV KPUTUKY TaK>Ke CTaHOBATCs cuabHee. Takke y Ackapa EreyOaesa
Oblaa UCTOPUS POXKAEHUS U MPOLBETaHNsI KPUTUIECKOTO MBIIIAEHIST Ha KaXKAOM DTarle, B
Ka>KA0I1 AuTepaType.

B crartbe caeayer ocobO OTMETUTH, UYTO MODT He TOABKO C yBak€HMEM OTHOCUTCS K
Ka3axCKOMy HapoAy U €ro >KM3HEHHBIM NPUHIIMIIAM, BEAVKUM AWYHOCTSAM, CBAIIEHHOMY
a3pIKy u CBaATOM 3emae, HO U ABAsIeTCA HPUMePOM, HPaBCTBEHHBIM AeA0M. B 11eaowm,
npod1eMa MaTpuoTU3Ma B IIOD3UN IT09Ta BHOCUT OOABIIION BKAaJ B BOCIIITaHNe ITOKOAEHUIA.
Mpe! BbIAeAMAN dyJeca XYAOXKeCTBEHHOTO MacTepcTBa I109Ta, eT0 MOOMABHOCTU B CO3AaHIUMU
XyA0>KeCTBEHHBIX peIlleHNI, PaccKa3aB O CAaMbIX pa3HBIX TOHKOCTSIX JKU3HI.

KaroueBble caoBa: antepaTypoBegeHmne, AuUTepaTypHas KpUTHKA, IIODTUKA, IIPO3a,
NaTpMOTU3M, HallMIOHAABHBIN MHTEPeC, 1IeHHOCTD.
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